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|©)We can assist you in 
™ NAFTA and other work 
permits, immigration and 
business expansion. 

. TOBEIU Associates 
w (U.S. Lawyers) 

5^ • 288-3896 



Restaurant 



CONTACT LENSES 

IMMEDIATE DELIVERY 

(on most prescriptions) 

FROM $80 

i®* visual examination, OH IP accepted 
i®* glasses in 24 hrs. on most prescriptions 

7 DAY ACUVUE 

Goldstein & Goldstein Optometrists 

1102 de Maisonneuve W. (between Peel & Stanley) 
844-3997 or 844-3248 

Special consideration given to McGill students & staff 
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Authentic Indian Cuisine 

Curry, Tandoori & 



Lunch Specials $ A25 
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I OPTOMETRIST 



1 Eyes Examined 

• Eye Glasses (2 for i) 

• Contact Lenses (from $89) 

• Student Discount 

Dr. David Kwavnick, O.D. 
1535 Sherbrooke St. W. 
(corner Guy) 

933-8700 
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McGill Students 
Peel Plaza 7Yio Special 

Monday, Wednesday 6- Friday 
I Sandwich , drink &■ danish 
for $3.75 (tax inch) 

• Pastries 
• Groceries 

• Spanakopita 

• Meats & Cheeses 

• Beer & Wine 

8 am-9 pm & Sundays 
PEEL PLAZA BLDG. 

\ 3460 PEEL ST. t 

tV 843-3053 J\ 
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NOW OPEN! NEXT TO MCCILL 

L. J 



JAPANESE RESTAURANT 

$U$HI OGURA 

4 k 

SUSHI TAKEOUT SPECIALS 

MON-FRI 11:30-4:00 PM 

lO PIECES $5.25 
16 PIECES $7.50 

847-9000 

2025 UNION (NEARTHE BAY) 



WE’RE LISTENING TO SOME GREAT MUSIC IN 



THE ART OF 
LISTENING 



Mus. 210-211 A 



Tue/Thurs 1:00-2:30 or 
Mon/Wed/Fri 2:30-3:30 



No Prerequisites 

Coming to MacDonald Campus in January 



Bank of Montreal is seeking bright, 
dynamic, forward-thinking graduates to 
join our team of professionals, dedicated to 
providing innovative solutions in an 
increasingly complex business environment. 
We are looking for those who are creative, 
flexible, and who can demonstrate the 
ability to "think outside the box". 

mbanx", a division of Bank of Montreal, 
is more than a new way of banking. It's a 
new way of thinking. Our mission is not to 
respond to change, but rather to shape and 
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manage it to meet our clients' accelerating 
needs and requirements. To fully realize our 
vision, we need professionals who 
understand how to align the best 
technology available with the best talent. 

Careers at Bank of Montreal provide 
exposure to diverse technologies and 
opportunities to pursue advanced learning 
in an environment focused on exceptional 
client service, leading edge solutions, and 
high productivity. 

Contact Your Career Seimces Centre for 1 997/1998 Recruiting Information. 



mbanx 



A division of Bank of Montreal 




Backpacks £> Computer Bags 

We specialize in .45 STYLES Lifetime Warranty 

Polar $ Berber Reece iRnj~ii j ! Hedaren 

Popovers - Shirts - .High Sierra 

Vests Sr Pants. • Jack Wolfskin 
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^0 Fishes Don't § 

inn Taylor's debut feature loses its mirraf 





by Alex Halperin 

whatever... 



R oad trip movies are so much fun. We 
all love watching a character pull over 
at three in the morning for coffee and 
cigarettes so they can spend all night whiz- 
zing towards some lofty or worthless goal. So 
it’s a surprise that in Dream wiÉ the Fishes, 
Finn Taylor’s directorial debut, three fresh 
actors cannot maintain the excitement and 
uniqueness of their adventure despite an au- 
dience pining to believe them. 

The movie begins with its strongest 
sequence as Terry (played with quiet effi- 
ciency by David Arquette), a nerdy voyeur, 
contemplates jumping off the Golden Gate 
Bridge bridge. Much to his chagrin, Nick, a 
typical bad-ass (Brad Hunt) approaches Terry 
and asks for his watch, pointing out that, since 
he is about to commit suicide: “welL.you 
don’t need it." 

After promising Terry a less painful death 
in the form of sleeping pills, Nick coaxes Terry 
off the ledge and the two venture off to meet 
Nick’s affected bohemian girlfriend Liz 
(Kathryn Erbe). Predictably, Nick and Terry 
don’t become friends immediately, which 
leads to their fighting like three year-olds for 
a bit. Then, on cue, they grudgingly befriend 
each other. Unfortunately, this new flower 
won’t have time to bloom as a crude plot twist 
reveals Nick will die within weeks of a termi- 
nal illness. 

Their friendship is based on living out 
Nick’s fantasies before the inevitable and the 
scenes in which they do so are enchanting. 
Terry, who is in fact very much obsessed with 
his deceased wife, shares Nick’s feeling that 
life has mistreated him and quickly, if reluc- 



tantly, adjusts to Nick’s joie de vivre. Here 
Taylor’s directing is effective, as he disregards 
societal boundaries by freeing Nick and Terry 
from law and conformity. And we sit back and 
watch the fun. They bowl in the buff with a 
couple of hookers, take LSD at a boardwalk 
carnival and wear undershirts to a fancy res- 
taurant. We vicari- 
ously watch Nick 
and Terry as they 
oh so self-con- 
sciously live life to 
the fullest. They are 
naive, nineties 
quasi-hipsters and 
we are just happy 
to be along for the 
ride. 

The movie 
falters when it tries 
to do more than de- 
pict the amateurish 
self indulgences of 
these characters. 

Taylor desperately 
wants to make a 
film of social rel- 
evance or conse- quence out of this 
bizarre flick and the actors seem unprepared 
to adjust to the director’s new aspiration. Flee- 
ing police after a dichéd, post Pulp Fiction 
esque bumbled crime scene, the pair return 
to Nick’s hometown to confront the parents 
who estranged him years ago, an old girl- 
friend, an ex-showgirl aunt, a potential mar- 
riage to Liz (who shows up out of the blue) 
and.. .well the list goes on. Attempting to jug- 



gle all these issues plus Terry’s continuing vo- 
yeurism, Nick’s imminent death and a ram- 
bling, chintzy symbolism surrounding water 
and fishes-all important movies have symbol- 
ism, right?-is impossibly ambitious for the 
movie’s skimpy premise. 

There are simply too many subplots 



which come into play for any of them to carry 
emotional weight. Taylor skips between so 
many heady issues that any potential depth 
gets lost in the fray. With a script in such dis- 
array nothing can be done to give the film 
cohesiveness or entertainment value. This is 
not to say that there aren’t strong scenes: 
Nick's confrontation with his belligerent fa- 
ther and his fixing the lottery are strong alone 
but fail to elevate the remaining mish-mash. 



More representative of the film’s dramatic 
nature is a silly monologue by Nick’s friend 
about finding God in his bathtub. It's as if the 
key grip had a similar experience and begged 
Taylor to write it into the screenplay. Taylor’s 
attempt at bringing our emotional attachment 
to seven or eight characters in the conclud- 
ing half hour is absurd 
and just becomes boring 
as we skip rapidly from 
one epiphany to the 
next. 

Dream with the 
Fishes ends far too late 
before an antsy audi- 
ence, satisfied (and suf- 
ficiently jolted) by the 
conclusion but bored 
and lost by the tedium of 
the previous scenes. The 
film fails to recognize 
that it was more vision- 
ary during the unpreten- 
tious beginning. Hence, 
it strives for a serious 
context in which to 
house a plot that comes 
across as trivial. The lasting impression of 
Dream (if any) is a road trip movie gone awry; 
it foolishly sacrifices the freedom and deca- 
dence of reckless youth for a failed attempt 
at artistic and moral significance. 

Dream with the Fishes is playing at the 
Cinéma du Parc until September 25. 
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It doesn’t matter whether you’ve filled out a recruitment: 
form yet, or even if you are capable of cohesive linear 
thought. If you have two feet and a heart beat come to the 
Recruitment Meeting. All butchers, bakers or candlestick 
makers with questions aboufcgetting involved in theiMcGill 
Daily are invited to learn more about, <or savagely criticize, 
our splendid little institution. 

Tuesday September 16, 17h00 
Thompson House 
3650 McTavish 
Top Floor, in the Blue Room 




M c Gill Daily 
Recruitment Meeting 




m Daily Staff Meeting 



Ol-a uiooh 
Suipjing Joujuqs 

oeq9i 

1661 Jiaquiojdos Aupuj 



M Gill Daily 







? » 



^ by 

!g 



Discover 

Montréal 

Culture 



Thursday, September 11, 1997 



Impersonal, Unsentimental: 
The Sneaker Pimps 

by Alex Haiperin Trip-hoppers wow an eclectic crowd 



by Patrick Levesque 



s. fy ulture... What does this 
f word mean to you? If, like 

• V^Jnany, you believe its signifi- 
C *\ cance and implications are restricted 
^ to the understanding ofelitist intellec- 

\ tuais, then maybe it is time to freshen 
up your point of view. And that’s ex- 
j»- . actly the opinion of Ari A. Cohen, di- 
rector of the Youth Institute, a new di- 
■+—J vision of the Saidye Bronfman Centre 
CÜ for die Arts, and founder of Rendez- 
. vous with the Vbrld of Art. 

This annual event is designed to ex- 
Q pose young adults living in Montréal 
to the city’s cultural scene. “Art can be 
intimidating sometimes,” says Cohen. 
“There is, of course, the prohibitive 
Cy cost of some events, but also the fact 
- that young adults find themselves 
S' J alone in the generally older audience 
^ of diese activities." 

As a cultural program, Rendez-vous 
attempts to solve both problems. It is, 
Q first of all, designed for people aged 
between 18 and 35 years old. And sec- 
ondly, it offers its public, for a mere 
^ $49 , the possibility of attending five 
cultural events of their choice between 
September and March. Furthermore, 
^^Rendez-vous allows the subscribers 
/-** ^the opportunity to actually meet the 
^ performers, musicians, actors, and 
rv dancers of certain shows. Also featured 

are behind the scene tours and art 
^ workshops. 

The program presents a diversified 
^ agenda, divided into five artistic sec- 

* tors. These are, theatre, dance, mu- 
Vj)sic, museums and film. Theatre fans 

will be pleased to see, for example, 
0) Arthur hM&'sAllMySons or Bernard 
C"** Shaw’s Amts and the Man. Musicals 
^ such as Company by Stephen 
\ f I Sondheim or Jerusalem by A. Bihary 
^ and C. Edwards are available, as are 
works from French authors as varied 
as Jean Racine and Albert Camus. 

For music lovers, Rendez-vous boasts con- 
certs by the Montréal Jubilation Gospel Choir, 
bluesmen Mighty Joe Young and Big Jack 
Johnson. Or, for those whose predilections are 
more inclined towards classical music, there are 
performances by the Montréal Symphony Or- 
chestra, I Musici, the Société de Musique 
Contemporaine du Québec. 

As for dance, two names stand out in the 
Modern Dance section: Les Grands Ballets 
Canadiens and Les Ballets Jazz de Montréal. 

Looking for more relaxed activities? Many 
museums have teamed with Rendez-Vous and 
propose guided tours. The Montréal Museum 
of Fine Art, the Museum of Contemporary Art, 
and die McCord Museum, which figure on the 
program, represent three of die city’s finest art 
milieus open to die public. 

Or you can explore die Film section; which 
offers five screenings, some of which arc fol- 
lowed by discussions with experienced film spe- 
cialists. Overall, that’s about 45 different activi- 
ties from which to choose. A remarkable growth 



C ould the Sneaker Pimps be the future of 
music? As the music embarrassingly 
labeled “electronica” seeps into the main- 
stream of North American culture, and modem 
rock staples Smashing Pumpkins, and Nine 
Inch Nails embrace techno, the Sneaker 
Pimps quiedy bend the sounds of both into 
music echoing of Bristol England’s landmark 
trip-hop and the stubborn guitar bands of 
ages past The band adds to their techno cred- 
ibility Kelli Dayton, a singer more erode and 
innovadve than anyone appearing on Sum- 
mer’s over-hyped, overrated Lilith Fair. In a 
sense, The Sneaker Pimps unite the equally 
exclusive genres of cynical guitar pop and an 
exhausted rave culture. 

Reflecting the uneasy pairing of rock and [t 
techno, the crowd at Sona last Tuesday 
seemed to wonder whether to dance exu- 
berandy or sit back and chill in ‘cooler then 
thou’ rock mode. The rock set dominated 
the audience as ravers with tank tops and 
pacifiers squirmed in place as gloomy grunge 
guys paced uneasily, as if they were at the 
wrong show. The wishy-washy crowd, equally 
uncertain of the appropriate drugs for the 
evening’s entertainment, smoked cigars. 

The Sneaker Pimps came on to mild applause 
and opened with a mellow, emotional rendi- 
don of the tide track on their new album “Be- 
comingX.” Looking like a jumble of all the rock 
and techno subculture, they gleefully adopted 
the ambiguity, refusing to cater completely to 
either crowd. 

Undoubtedly their greatest strength on stage 
is singer Kelli Dayton, engaging the audience 

since last year, when Rendez-vous was just be- 
ginning. 

Four hundred people subscribed for the 96- 
97 season. Cohen expects about 800 this time 
around. Another notable improvement since last 
year is the registration method. Instead of choos- 
ing only one activity in each of the five catego- 
ries, subscribers can now pick three in the Per- 
forming Arts section (Theatre, Dance, Music) 
and two in the Visual Arts section (Museums and 
Films). This ensures a greater cultural diversity 
in your selected activities. 

“The program’s main objective,” says Cohen, 
“is to give young adults die habit of culture, and 
of attending cultural events.” 

Since Rendez-vous gives an oudook at cul- 
ture in Montréal, it is especially appealing to 
outsiders, who are not familiar with the city’s 
artistic life. This is reflected in last year's attend- 
ance, where almost half of the subscribers were 
from outside of Montréal. 

The increasing popularity of Rendez-Vous 
with the World of Art dearly indicates that it 
fulfills an important need of today’s youth. Due 
to this growth, Ari Cohen is planning many new 
exciting features for the following years, indud- 
ing week-end visits to Chicago and New York. 
So, if you want to enrich your understanding of 
this city’s culture, die best way is to subscribe to 
diis season’s program. 

Rendez-vous with the Vfbdd of Art is organ- 
ized by tlxSaidye Bmnjinan )butb Institute, 
located at 5170, CôtcStc-Catlxrine, 739-2301 
orumv.getieralionnet/sbjiVxojxningnigbt 
part}' is Ibursday Sejitember II, 21b00 at tlx 
Qtbarel (Musée Juste JmrRire). 



with passionate unsentimental wails. In the spirit 
of electronic music’s famously impersonal aura 
she scarcely stopped to address the crowd. But 
she connected with them nonetheless, perhaps 



and began jumping around the stage, it was to 
little effect 

Though it never approached frenzy status, 
audience excitement grew as the 50 minute set 




through the melancholy lyrics and her ability to 
come across as vulnerable despite her obvious 
and total control. 

Even on stage The Sneaker Pimps effectively 
fused genres with a guitar, bass, drums, a mixer 
(who Emphasized reverb) and occasionally a 
(gasp) acoustic guitar. Members of the band 
odier than Dayton appeared completely disin- 
terested in the audience. Although bassist Jef — 
looking like a cross between the Prodigy’s Keith 
Flynt and Slash — grew excited towards the end 



DAILY PHOTO 

progressed. The uninitiated bounced to the pop 
hit “6 Underground" while ravers recognized a 
sedated version of the remixed dub anthem 
“Spin Spin Sugar”. 

After finally drawing greater enthusiasm for 
the encore of “Low Place Like Home,” the 
Sneaker Pimps half-heartedly ambled off stage. 
No one seemed too disappointed by the brief 
set. Even if the fans wanted to party harder or 
later they knew they had work the next morn- 
ing. 
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Thursday September 11, 1997 

K.N. Kmikkar will be presenting a conference series on the 50th Anniversary of Independence of 
Pakistan and India • Communalism and its Impact on South Asia at the Stratheam Centre 3680 
Jeanne Mance, Room 212, 19h. 

Monday September 15, 1997 

Come help us paint a new bike lane! QPIRG and Le Monde a Bicydette is organizing this fun 
event that takes place at Milton and Hutchison at 9h30. For info, call: 273-5537. 

Wednesday September 16,1997 

Best Buddies — Be buddies with an adult with a developmental disability or volunteer with 
organization, publidty or archives. For info call Alven 827-9272 or Naudeep 367-0442. General 
meeting room B09, 17h30. 

Friday September 17 

LBGTM - Lesbian Bisexual Gay and Transgender students of McGill is having a Wine and Cheese. 
Everybody Vifelcome. UTC basement, 3521 University (near Milton) 18h30 to 20h30. W will be 
going out en masse afterwards. Discussion group will be starting the week of September 15. For 
info call 398-6822. 

Ongoing 

Native Friendship Centre is doing a General Health Survey to identify barriers in Montreal for 
accessing services. Wints Native McGill students to contact the Centre. Info: Natalie Lloyd, 499- 
1854, 2001 St. Laurent. Will come to McGill if more convenient. 

Montreal Assault Prevention Centre offers a self-defense course in September and October for 
women called ACTION. The course is appropriate for all ages and physical abilities. The course is 
taught by a woman and there will be no simulated attacks by a padded aggressor. Info: 28-1-1212. 
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Thursday, September 11, 1997 

Canadi an fil m cured of its 

phase 

Toronto Film Festival features the regeneration of national cinema 

BY IRA MAYMAN rnun/lmn Drtm'inif pdliinflof nrpfp 'irhiitllu tlioro nntk tliAm Tk!c 



Over the last couple of years, 
Canadian film has created the im- 
pression that we are a nation of 
sexual deviants. The obsessive vo- 
yeurism portrayed in Atom Egoyan’s 
Exotica, the characters who are 
aroused by car crashes in David 
Cronenberg’s Crash, the romanti- 
cally presented necrophilia of Lynne 
Stopkewitch’s Kissed] all have con- 
tributed to a sense of Canada as 
seething with moral and emotional 
turmoil. (Not surprisingly, all have 
received international attention as 
a result, which is of questionable 
value since it does not reflect the 
quality of the films themselves). 

However, before Canada began 
developing a reputation as a nation 
of sick perverts, our filmmakers 
were known for specializing in 
small, less sensational works. These 
films drew their strength from por- 
traying recogniz- 
able relationships 
and the subtler 

ftl • 

nuances of charac- ■ 

ter. We seem to be MB 1 J 
reverting to form, flgy l 
Most of the Cana- VkMH 



rounding Romany refugees. 

Made along comparable lines is 
Thom Fitzgerald’s first feature, The 
Hanging Garden, in which a gay 
man returns home after a decade’s 
absence to attend his sister’s wed- 
ding. Ironically, the groom happens 
to be the man with whom the pro- 
tagonist shared his first kiss. This 
stirs up old emotions and rekindles 
old feuds. Metaphorically, these are 
represented by a reminisced image 
of the protagonist’s corpulent 15 
year-old body hanging from a tree 
in the garden, a suicide attempt 
which haunts various members of 
the family. 

The films are all concerned with 
the interactions of characters under 
the influence of powerful emotions. 
Usually, these are portrayed in sub- 
tle scenes. An example is the ban- 
tering of the ostracized son and his 
sister in The Hanging Garden, 



scape with which 

viewers can more easily identify. 

Guy Maddin’s Twilight of the Ice 
Nymphs, for instance, pursues the 
director’s familiar theme of the 
cruel futility of love. In the mythi- 
cal land of Mandragora, a young 
man (played by an uncredited ac- 
tor) falls in love with a beautiful, 
exotic woman (Pascale Bussieres). 
Unfortunately, she is under the 
thrall of a (literally) mesmerizing 
older man (memorably portrayed by 
R. H. Thomson). The ensuing drama 
leads, quite inevitably, to a tragic 
outcome. 

Worlds away stylistically, yet shar- 
ing the same concern with explor- 
ing human behaviour in conflictual 
circumstances, is Stowaways, co-di- 
rected by Canadian Denis 
Chouinard and Swiss Nicolas 
Wadimoff. The French-language film 
is about six people who pay to be 
smuggled into Canada in a crate on 
a cargo ship; as the trip drags on 
and their food and water begin to 
run out, their relationships become 
increasingly strained. This plotline 
becomes particularly poignant in 
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where deep emotions always seem 
to be just below the surface. Or the 
way some of the characters in 
Stowaways quiedy submit to terri- 
ble indignities in order to survive. 
At other times, the emotions run 
riot all over the screen, especially 
in Twilight ; Maddin’s sensibility, as 
always, tends towards the operatic. 

However, one shouldn’t get the 
impression that the films are diffi- 
cult to watch. Admittedly, Stowa- 
ways starts off seriously and be- 
comes increasingly bleak, but the 
characters are engaging enough that 
you come to care deeply about their 
survival. The other two films are 
leavened with humour. There is a 
hilarious scene towards the end of 
Twilight, for example, where the 
jilted hero melodramatically alls to 
the trees in the forest around them 
to take vengeance against his lover 
and her companion. Of course, the 
trees don’t heed his pitiable call. 

The Hanging Garden is most 
successful at balancing comic and 
tragic moods. A couple of die char- 
acters interact with the imagined 



were actually there with diem. This 
is shown to be hilarious in one 
scene, while more serious in an- 
other, when the body forces the fa- 
ther to confront his conflicting feel- 
ings over his son. Often, scenes 
which start out comic develop more 
serious overtones as the characters 
are overwhelmed by their emotions. 

In order to engage the audience, 
character-driven films require 
strong acting, something each of 
these films an boast. Chris Leavins’ 
performance as the son in The 
Hanging Garden has great emo- 
donal range. He is shown to be out- 
wardly self-confident, but in reality 
plagued by problems of the past. 
The supporting cast, including 
Kerry Fox, Seana McKenna, Peter 
McNeill and Joan Orenstein, are 
brilliant at projecdng the inner lives 
of people who are forever tied to 
their past laments. 

At first, the char- 
acters in Stowa- 

man from the Mid- 
dle East who wants 
to retain his cul- 



a îf'B woman from the 
w»® same region with a 
contrary attitude, 

supremacist who 
can’t stand either of 
them etc.... How- 
■I Rim ever, the actors in 
this ensemble 
piece nuance their performances 
well; the two child actors, in particu- 
lar, convey the appropriate confu- 
sion and terror of being caught in a 
strenuous predicament which they 
are unable or too young to deal 
with. 

The performances in Tivilight are 
highly stylized and hence integral to 
the film’s general framework. R. H. 
Thomson, for example, delivers his 
lines as if he were a computer voice 
synthesizer; the character in turn is 
both mysterious and beguiling. 
Frank Gorshin is a litde over the top 
as a crusty old ostrich farm worker, 
but again, in the context of the film, 
the performance is well suited and 
entertaining. Most importantly, the 
lad performers carry Twilight's dra- 
matic weight. 

Twilight of the Ice Nymphs and 
The Hanging Garden are scheduled 
for a fall release; at press time, there 
was no word on when or where 
Stowaways will be released. One 
thing is certain, though: if your taste 
runs towards Canadian kink, don’t 
look for it at the cinema this year. 



light of the current debates sur- body hanging from the tree as if it 
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The Boston Consulting Group is 
an international leader and widely 
recognized pioneer in strategy 
consulting. 



We are looking for candidates 
that possess outstanding 
conceptual, analytical, 
interpersonal and communication 
skills from all disciplines. 



To find out more about us, please join us at 
The Faculty Club, Main Dining Room 
5:00 pm, Wednesday, September 17,1997 
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“dear mr. peach tell us where you’re from:” 

bill bissett and i are eating peaches on 
the patio of a café. across the street, an enor- 
mous condominium lurks stoic upon the 
changing landscape of the sky. 

“dear mr. peach, tell us where you’re from:” 

and in the improbable event that you do re- 
spond, perhaps you’ll tell us of other improb- 
abilities. tell us mr. peach, do you like to 
dance? does it come naturally to you; letting 
go and being? how do you like your stand in 
the city? your view of the condominium, does 
it make you sad? docs it make you yearn for 
your field in Ontario; your patch of land and 
your branch? 

for us there are days when we 
just don’t leave the house, when outside 
scares us. days when the jittered stance of 
social disease makes the screen go red and 
really, you know that it can’t be safe to leave 
the house, especially not if you have “lung 
things or throat things or brain things.” 

but it was all o.k. for bill and i that 




day. 

“do you know what i 
wish?" says bill, “i wish that in school, when 
we were little they would tell us that the tab- 
leau wasn’t really real." 

“the tableau?” i ask. 

“the tableau of mar- 
riage and happily-ever-after and you know all 
those things, not to depress the children but 
in a nice way tell us so we can know a little 
earlier than we find out." 

for mr. bill it’s about celebration, life 
as a celebration, celebrating big people and 
little people as miracles of some unknown gift, 
in school, the big perfect people try not to 
disappoint us, and maybe if they could be 
taught that they also need to learn, then we’d 
all realize that little people don’t need to grow 
up to fulfill the expectations of bigger peo- 
ple. 

“we’re wonderful and 
they’re wonderful and everyone’s all wonder- 
ful. i think grade three would be late for in- 
troducing the topic." 

bill likes to dance, he likes the idea of 
dance as a metaphor, which encompasses his 



life, dance is about fluidity, about an instinc- 
tual bodily movement that simultaneously ex- 
presses and is.in a certain way, meeting bill is 
like reading his poetry, he exposes himself; 
however goofy, however nonsensical without 
pretense, he is open to the vast unpredict- 
able being that is himself, and hé is commit- 
ted to living as that being, his public readings 
are raw and intense, he respects his audience 
and attempts to give them, not an archaic an- 
thologized vision but rather, the energy and 
the life of his moments, sometimes, in chant, 
he abandons words and gives the audience 
sound instead.: 

“. . . when it's like only the 
sound actually it can be more innovative, it 
can be more meaningfully implicating how- 
ever so meaningfully implicating that it’s an 
adoration of meaninglessness and so it’s very 
cool, sometimes i can get lost in those which 
is great because sometimes when we get lost 
we’re fine." 

bill's childhood dream was to be a 
ballet dancer or a figure skater, however, when 
he was ten or eleven he fell sick and required 
intensive surgery on his abdomen, the doc- 
tors told him that he would never play hockey 
again, he never saw much of a career for him- 
self in hockey, but had to reconsider his com- 



by zev tiefenbach 



mitment to artistic movement, there, in the 
oxygen tent, he decided that if he could not 
dance he would instead let his “words dance 
on paper”. 

and on paper, his words do dance, his 
fusion poems lyrically intertwine a political 
sphere with a sincere personal narrative, one 
senses, while reading bill’s work that his hand 
is always close to the paper, his anthologies 
are speckled with pen illustrations and his 
writing, devoid of punctuation and capital 
letters, relies on it’s own internal sound, in 
this way, he writes with a deliberate grace; 
creating space with the movement of his 
words, this space creates a depth on the page 
that gives life to both the simple and com- 
plex acts of living, all the while, dancing bill 
remains mostly oblivious to the ripples 
evoked from his movement and in humility 
dances on and on. 

bill’s approach to life does not insu- 
late him from pain, he is vulnerable to the 
waves of his emotions, though in reflection 
he celebrates this manifestation of random- 
ness. he tells me of his mother who “passed 
to spirit" after a lengthy battle with cancer 
when he was 14. one senses the turbulence 
and tragedy of his adolescence and through- 
out his life sadness and pain seem to shadow 



i 
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Fevers, Delirium and Obscurity 



S ilence, as those of the hidden and the 
enigmatic, can sometimes hold both 
great meaning and great power. This 
truth is recognized by Amitav Ghosh’s 
writer-character Phulboni: “Mistaken are 
those who imagine that silence is without 
life.. .It is not: indeed the Word is to the 
silence what the shadow is to the foreshad- 
owed, what the veil is to the eyes, what the 
mind is to truth, what language is to life.” 
The understanding of this truth animates 
Ghosh’s latest novel, The Calcutta Chro- 
mosome. Secrecy and careful mystery lie 
at the heart of the forces at work in the 
book’s story. They also penetrate to the 
core of its underlying subject matter; 
Ghosh’s own ideas about personal identity. 

The story is multi-layered: it begins 
sometime in the near future with a desk- 
bound New York City computer operator, 
Antar, overseeing the cataloguing work of 
his disconcertingly human computer, Ava. 
The discovery of a long-abandoned I.D. 
card leads him to delve into the life and 
work of an eccentric colleague, L. Murugan, 



whose obses- 
sive interest in 
the history of 
malaria re- 
searcher 
Ronald Ross 
took him in 
1995 to Cal- 
cutta, India, 
where he dis- 
appeared. 
Murugan and 
Ava then return 
us, through 
separate his- 
torical narra- 
tions, to late 
nineteenth- 
century India, 
where Ross’s 
breakthrough 
research on 
malaria origi- 
nally took 
place. 



Winner of the 
Arthur C. Clarke Award 
for Bert Novel of 1996 




. A Novel of Fever», Delirium & Diieovety 



fimitui fitinih 



"A brttlhkt) wse luma of a dflt<tr»e Dory [and] an enlKiaftnj novel of 
ideal Enormous fun and almou frijhltninjly serious.' —Ihr ToontoSw 



ing everything he needs, 



Ghosh 
weaves together 
the disparate 
narrative 
threads with 
clean, economi- 
cal prose. The 
action, spread 
out in time and 
space, holds to- 
gether remark- 
ably well. Antar, 
however, often 
seems to have 
little to do but 
sit back and 
watch as his im- 
probably so- 
phisticated 
computer 
reaches out 
across the 
globe, retrieving 
and reconstruct- 
including a years- 



by PaulReeve 



old email still floating about conveniently 
“in the ionosphere". 

The story’s tension builds around the 
work of the pugnacious Murugan, who pro- 
claims himself the world’s greatest expert 
on the malaria research of Ronald Ross, the 
British researcher who won the Nobel prize 
for uncovering the mechanism by which 
malaria is transmitted by mosquitoes. 
Murugan is convinced that Ross, who was 
a neophyte researcher, could not possibly 
have made the discovery alone: rather, 
Murugan believes, he must have been un- 
knowingly guided by a mysterious native 
group whose principles are grounded, per- 
versely, in a sort of “counter-science”, and 
for whom silence and secrecy are both sa- 
cred and essential. He sees in the story of 
Ross’ discoveries the workings of a guid- 
ing hand, pushing Ross toward information 
missed by his more distinguished col- 
leagues around the world. 

Murugan’s theories take him on a jour- 
ney to Calcutta, where he encounters and 
becomes entwined with the lives of a jour- 
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an interview with bill bissett 




him. but it is at least in part through his writ* 
ing that he heals, his abandonment to crea- 
tivity gives him space to celebrate the expanse 
of wonder from where he can see himself at 
the age of 16 spreading his wings from halifax 
and thumbing the roads to vancouver, it is in 
this space that he can laugh, laugh fully and 
completely at the irony of a nice Sunday after- 
noon in toronto where the pollution seems 
bearable only because the factories in 
pittsburg and hamilton are dormant, it is 
in this womb of creation that a conversa- 
tion with a peach can become fertile 
grounds for poetry.. 



“can anything be a 

poem?" i ask. 



“yes, stupid things i did last 
week would be excellent, 
that would be a list 
poem wouldn’t it?" 



the subject of bill’s poetry 
is vast in range, some poems are ex- 
plorations of sound, while others are experi- 
ments of visual representation, and though 
at times bill’s cryptic writing seems inaccessi- 
ble, his desire is to be communicative, bill’s 
political writing is “totally tied to my love and 



care of the world and impatience with the 
hierarchical structures.” he brings optimism 
to the present and though he is acutely 
aware that the 90 ’s are a “hard era” 

h e Jbb. still believes that soci- 
ety is learning 
and he 
wants 



to con- 
tribute to 
that process of 



“i still like to 
think it’s not all 
bad." bill innocently 



growth, he is not content to accept the cyni- 
cal archetypes of the age and gropes instead 
for obscure hope. 



we’re sitting on the pa- 
tio of a cafe, across the street an enormous 
condominium lurks stoic upon the changing 
landscape of the sky. bill interrupts his dis- 
cussion on elliot to ask: “do you hear that 
sound? that zinging? the wires . . . that could 
be killing us." this strikes a chord with 
my own paranoid neurosis, and i 
begin to rant about the dust 
in the air and the 
chemicals and 
the slow 
death 



w e 
all live 
on this 
planet. 



interjects, “that it could be healthy." 

“it could be healthy? what could it be 
healthy for? right, it helps the cars..." 

“it helps us communicate, and 
it helps get us less isolated from each other, 
and less cultural superstitions about the other 
and all this stuff and that we’re all in it to- 
gether and that we're not all the same and 
yet we re all sharing the same geography and 
it’s wonderful." 

although bill doesn’t generate enough 
income with his writing alone to subsist, he 
has become one of Canada’s most recognized 
poets, this kind of pseudo fame has not lead 
him to galvanize or insulate his work, he does 
not presume that what he will write will bear 
a mark upon the Canadian cultural identity, 
he attributes his success to “luck and sticking 
to it”, and one can be sure that bill will write 
on; not to reach ever closer to glorified suc- 
cess, but because without writing, bill’s life 
would be so remarkably different, bill has let 
go of so many of the tangible truths that 
ground people to identity and has instead 
leaped and soared into the vast, and mostly 
uncharted, universe of himself and others, 
“my head can fly off, i can loose my physicality, 
but the tactility of text grounds me to being." 







Book Review: The Calcutta Chromosome 



nalist and an actress. Their individual 
misadventures join in a series of increas- 
ingly suspicious coincidences, and lead 
Murugan’s search onward. 

This book’s strengths lie in the telling 
of its story. Late nineteenth- and twenti- 
eth-century India are vibrant and alive in 
its pages. Ghosh’s characters arc idiosyn- 
cratic and human. The development of the 
three historical narratives is effectively co- 
ordinated to develop suspense and curi- 
osity. 

On the other hand, the story’s weak- 
nesses emerge most clearly in the its reso- 
lution. I’m not going to give away the end- 
ing; suffice it to say that it failed either to 
convince or to interest me. The conclusion 
is the culmination of the bizarre events 
which precede Murugan’s disappearance 
and which reemerge with the discovery of 
his I.D. 

There is nothing wrong with using the 
fantastic to illustrate and clarify ideas about 
the everyday and the actual, and hinging 
the mystery of a story on an inquiry into 



scientific history can be a good way to stir 
interest. But there is something irritating 
about building up interest around a scien- 
tific question, and then simply allowing its 
vague release through the obscure and the 
mystical. Murugan’s enigmatic practition- 
ers of “counter-science” play a role in each 
of the book’s parallel stories, but their role 
is only clarified far enough to allow them 
to simply absorb and redirect the charac- 
ters and the conclusion. 

Their dark bloodletting rituals, 
glimpsed around corners and in badly lit 
rooms at night, seem characteristic of a 
cult. At various points in the novel, they 
seem to demonstrate shockingly far-reach- 
ing powers. Also, they are apparently pos- 
sessed of incredible insights into the work- 
ings of malaria simply because of their po- 
sition outside the dominant paradigms of 
western science. Frustratingly, these mys- 
teries are left basically unsolved, and if 
anything are only deepened as the book 
concludes. 

Murugan believes that the research they 



are secretly directing is tied to a different 
sort of biological information, which he has 
dubbed the Calcutta chromosome, con- 
nected to the determination, and even the 
transference, of personal characteristics— 
"the symptomology of the self". The Cal- 
cutta chromosome is a theoretical carrier 
of genetic code determining (or being de- 
termined by) personal characteristics, re- 
siding in the brain, which can be trans- 
ferred from person to person. Shrouded in 
the mystery that surrounds the group who 
are custodians of this secret, this suppos- 
edly scientific idea seems to act as a reposi- 
tory for the more ambiguous questions 
about personal identity that are faced in the 
book. Instead, it looks like a cop-out: a sim- 
ple pseudo-scientific mask for a set of com- 
plex issues. 

The Calcutta Chromosome is billed both 
as a scientific thriller and as a meditation 
on personal identity. In the former role, it 
is a failure. Inventive though it is, its sci- 
ence acts as little more than an elaborate 
hook on which to hang the mystical and 



symbolic matter at its core. In the latter, it 
is somewhat more successful, cleverly play- 
ing out the ambiguities that surround the 
question of the self. It successfully avoids 
the trap of blasé conventionality into which 
so many mysteries fall, but in doing so, it 
runs into its own problems with obscurity. 
Maybe this is a necessary trade-off, de- 
manded by the complexity and ambiguity 
of the fundamental subject matter. I’m just 
not sure that the other, perhaps more mun- 
dane, side got a fair exchange. 

The Calcutta Chromosome is a worth- 
while read, if only for the artistry of 
Ghosh’s story-telling and his mastery of set- 
ting, but the reader may find herself more 
than a little disoriented at its finish. 

The Calcutta Chromosome, by Amitav 

Ghosh, is published by Vintage Canada. 
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Not a political soundtrack 

Arborhythms offers music and support 
for Montréal’s green space 



by Yohei Igarashi 
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' usicians and politics have 
often gone hand in hand. 
.A case in point would be 
the recently founded Tibetan Free- 
dom Concerts organized by Adam 
Yauch of the Beastie Boys. For many 
artists, music allows an artist the 
freedom to not only to express emo- 
tions but also political thought. 

However, though the music 
event Arborhythms is a fundraiser 
for the Morgan Arboretum and is in 
support of environmental aware- 
ness, both organizers and musi- 
cians do not see the event as purely 
political. According to Arborhythms 
coordinator Doug Miller, the 
fundraiser supports an issue which 
should not be segregated into fac- 
tions of different beliefs, but more 
an issue which demands a constant 
attention, and which transcends 
politics. 

“Whether you’re right or left or 
whatever, you still gotta live here,” 
says Miller. 



Recent additions to 1997-98 undergraduate course offerings! 
Registration open to all undergraduate students. 



1 10-277A 



History of Communications I 



This course examines the historical development of communications technologies and media, from the 
beginnings of writing and printing through to the end of the last century. The course is not strictly a 
technical history. Rather, it will examine the interaction between technological, social, economic and 
geographical factors. The role of communications in the exercise of political power, the spread of 
knowledge and information, the uses of leisure time and the development of the arts will all be examined. 
Topics to be covered include the role of writing in the establishment of forms of government, the rise of 
the printing press and its challenge to religious authority, the rise of the book, and the role of the telegraph 
and telephone in altering patterns of business, communication and news-dissemination. 

Format: 



Instructor: 

Lectures: 

Discussion Group: 



1 10-278B 



Bart Beaty Graduate Program in Communications 
Monday and Wednesday, 9:30 - 10:30am Macdonald Harrington 
Bldg., room G10 

Fridays, 9:30am - other optional times to be announced, 3465 Peel 
Street, room 202 or 203 



History of communications II 



This course examines the historical development of communications technologies and media, from the 
end of the 19th century through to the communications and information technologies of the present-day. 
The course is not strictly a technical history. Rather, it will examine the interaction between technological, 
social, economic and geographical factors. The role of communications in the exercise of political power, 
the spread of knowledge and information, the uses of leisure time and the development of the arts will 
all be examined. Topics to be covered include the rise of the cinema and other 20th century forms of mass 
entertainment, the development of radio and television broadcasting, the rise of satellite and cable 
technologies, and the impact of computer-mediated communications. 



Format: 

Instructor: 

Lectures: 

Discussion Group: 



Aurora Wallace, Graduate Program in Communications 
Monday and Wednesday. 9:30 - 10:30am, Macdonald Harrington 
Bldg., room G10 

Fridays, 9:30am - other optional times to be announced. 3465 Peel 
Street, room 202 or 203 



For further information please 

contact the Graduate Program in Communications at 398-41 1 0 



An arboretum is best defined in 
layman’s terms; it is a botanical gar- 
den of trees. Hundreds of different 
species of trees are planted and re- 
searched. Donated to McGill’s 
Macdonald College and it’s forestry 
department by the Morgan family, 
The Morgan Arboretum will host the 
first Arborhythms this Sunday. 

The event itself was spurred by 
the annually successful Earthweek, 
which was founded by the two or- 
ganizers of Arborythms, Miller and 
Ryan Young. Famous country/rock 
star Jeff Smallwood will be headlin- 
ing'the show while the event offers 
an array of other musical guests in- 
cluding the jazz fusion band Circus. 

For Smallwood, the event en- 
compasses not only environmental 
issues, but 
also a feeling 
of sentimen- 
tality. 

“Personally, 
if I could draw 
attention to 
it...fine," says 
Smallwood. 

“Provided that 
I'm drawing at- 
tention to the 
cause, and not 
some piece of 
music I wrote 
in allegiance to 
the cause. I 
could only get 
into some- 
thing I believe 
in. I mean I’m a professional enter- 
tainer, but I just like the place. 1 
grew up there. I live near it." 

“That was the only woods we 
had,” he continues. “We used to do 
everything in those woods. As kids 
we slayed dragons there.” 

However, although he supports 
the fundraiser, Smallwood is not 
interested in politically proselytiz- 
ing anyone. 

“I think music is always the 
soundtrack to any political rally," 
says Smallwood. “But I’m a profes- 
sional entertainer. The magic I de- 
liver is from my guitar. I’ve refused 
to play in all political causes and 
stuff like that. Some have been 
straight down my political leaning 
and others have been completely 
against. 1 refused all of them. I’m 
not sure about getting people to 
vote for something because I do.” 

For many other artists like 
Smallwood, the Morgan Arboretum 
has been a place of sanctuary and 
comfort as it provides one of the 
largest green spaces in Montréal. 
Drummer for Circus Jason Grey was 
also raised in St. Anne Bellevue, and 
holds similar views as Smallwood 
with regards to the Aborhythms. 

“I’m happy with the cause," com- 
ments Grey. “1 still go there [the 
Morgan Arboretum], you know be- 
cause 1 live in St. Anne Bellevue. It’s 




The Moroam Arboretum: have 

YOU KISSED YOUR TREE TODAY? 



more of a home-town thing. W [the 
musical guests] are part of the com- 
munity. I mean, I cross country ski 
there in the winter. I think it’s great 
that we have access to this 
greenspace.” 

Unfortunately, Aborhythms has 
not received a widespread support 
from larger environmental groups. 
As Ryan Young explains, environ- 
mental groups seem also to be 
caught up in the money aspect of a 
cause, rather than the cause itself. 

“For a lot of environmental 
groups Arborythms wasn’t big 
enough for them,” says Young. 
“They didn't help us at all. No rep- 
resentatives, no T-shirts, no speak- 
ers. Tom Witson (the head of the Sea 
Shepards which organized 
Earthweek) 
SSjJVjj addressed this 

■ issue when he 

wm spoke at 

^ Concordia." 

“The 
Morgan Arbo- 
retum is a non- 
profit organi- 
zation," con- 
tinues Young. 
“And the 
money from 
the fundraiser 
is mainly go- 
ing to educa- 
tion for run- 



ning programs 
for children. 
Some of the 
money will go to the upkeep of the 
facilities and to miscellaneous things 
like birdfeeders." 

Other artists on the bill include 
coordinator Doug Miller, who will be 
playing with his country/folk band 
Deep Trouble, thelndigoGirls-esque 
duo Pigeon Hole, and Michael 
MacDonald, an active member of the 
\Xfest Island music scene. 

Arborythms is unlike the common- 
place music festival of modern years. 
The carefully put together line-up of 
local bands all have personal attach- 
ment to the Morgan Arboretum. For 
die artists, Aborhythms is somewhat 
of a means whereby they are paying 
homage to their hometown, and, in 
a sense, lending a helping hand to 
the w'oods that used to be their 
backyard. 

Tickets: one ticket $10, two 
tickets: $16. Student prices: one 
ticket $5, two tickets $8.Tickets 
can be purchased at the follow- 
ing places: 

Tlje Morgan Arboretum: St. 
Anne Bellevue 

Wild lifers: Plaza Baie D 'urfe 
■ 90 Morgan Road 
Norway Nordic: 127 rue St. 
Anne de Bellevue 
Doug Anakin Sport: 454 

Beaconsfield Blvd, Beaconsfield. 
For Information call: 398-7812 
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STUDY CANADA THIS YEAR 

106-200A INTRODUCTION TO THE STUDY OF CANADA (3 credits) (3 lecture hours and I 
conference hour): An overview of approaches to the study of Canada, including economic, 
political, historical and cultural dimensions. (Prof. Mary MacKinnon) 

106-202B CANADIAN CULTURES: CONTEXT AND ISSUES (3 credits): A survey course tracing the 
history of Canadian cultures from the middle of the 1 9th century to the present. It surveys 
Canadian cultural identities through literature, drama, art and the mass media. Guest lecturers 
willl be featured. Some course material will be in French; ability to read French is required. 
(Mr. David McKnight and Prof. Jane Everett) 

106-300A TOPICS IN CANADIAN STUDIES I: NATIONALISMS IN CANADA (3 credits): A study 
of theories and experience of ethnic, socio-political, economic and cultural nationalism in Canada 
and its impact on the shaping and evolution of Confederation. (Prof. Desmond Morton) 

106-301A TOPICS IN CANADIAN STUDIES II: UNDERSTANDING WESTERN CANADA (3 credits): 
An interdisciplinary course on the history, economics, sociology and politics of Western Canada. 
(Prof. Tina Loo, Seagram Visiting Professor) 

106-405B CANADIAN STUDIES SEMINAR V: CANADIAN INDUSTRIAL RELATIONS (3 credits): 
An interdisciplinary seminar on the evolution of employer-employee relations in Canada, with 
an emphasis on the development of a trade union movement, employer responses to managerial, 
economic and technological changes, and the changing role of government. (Professor Desmond 
Morton) 



SCHOOL OF ARCHITECTURE 
301-350A MATERIAL CULTURE IN CANADA (3 credits): A study of the “stuff’ of our lives; using 
a multidisciplinary approach to the interpretation of the non-textual materials which have shaped 
the lives of past and present Canadians, using the resources of the McCord Museum and other 
Montreal museums, galleries and collections. (Sec. 01 reserved for Architecture Students; Sec 
02 for Canadian Studies students; Sec 03 for others.) (Prof. Annmarie Adams and Ms. Khona 
Kennçally) 



DEPARTMENT OF HISTORY 

101-361A THE CANADIAN WEST TO 1905 (3 credits): The development of what is now the 
Canadian West from the 1 7th Century to the entry of Saskatchewan and Manitoba into Confederaton. 
Topics include: Culture contact between natives and Europeans, the fur trade, entry of the West 
into Confederation and its evolution from colonial to provincial status. (Prof. Tina Loo, Seagram 
Visiting Professor) 



The McGill Institute for the Study of Canada"* 
3463 Peel Street, Montreal, QC M3A 1W7 
Tel: (514) 398-8346 Fax: (514) 398-7336 
INTERNET: http://www.arts.mcgill.ca/programs/misc 
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Department of Athletics 

CAMPUS RECREATION 

FALL 1997 



Omigosh! 
Course registration 
has begun! 



Active 






Courses offered in: 




-AQUATICS 
J* -DANCE 

•FITNESS & WELLNESS 
•OUTDOOR PURSUITS 
•MARTIAL ARTS 
•SPORTS 



Register now in office G-35 of the Sports Centre 08:30-18:30 hrs. 
Most classes begin the week of September 15, 1997. 



INTRAMURAL 

HOCKEY 



REGISTRATION 

DATE: Wednesday, September 17, 1997 

TIME: 08:30 to 17:00 hrs. 

PLACE: Fieldhouse - Tomlinson H 

Sports Centre 

Registration is limited to the First 70 teams 
and is on a first come, first served basis. V' 




CAPTAINS’ MEETING 

DATE: Wednesday, September 17, 1997 

TIME: 18:30 hrs. 

PLACE: Room 408 

SPORTS CENTRE 
All teams MUST be represented at the Captains’ Meeting. A team 
that is not represented will NOT be included in the league. 

Campus Recreation Office (G-35) 

McGILL SPORTS CENTRE 
475 Pine Avenue West 

FOR FURTHER INFORMATION PLEASE CALL 398-701 1 




Sept. 11- 
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September 17th to 19th, 97 

S' Jiow-ca.se 

Of l2ld.epeiid.eii< 

filip 3*. Video 

at the Cinémathèque Québécoise 
335r De Maisonneuve E. 

Sept. 17, 18-2 programs at 7 PM and 8:45 PM 
Sept. 19-2 programs of First Nations 
and people of coIout independent works 
at 7 PM and 8:45 PM 

During the National Conference of the 
Independent 
Film 5 Video Alliance 



- Seminar* and Workihop* at the Thomson House of McGill 
Unlvertlty with among others, Invited filmmakers Lynne 
Stopkewich (KISSED) and Clement Virgo (RUDE). Sept. 17 and 
18 from 9 AM to 5 PM 



For info: (514) 522-8240 

www.culturenet.ca/ifva 
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IN STORES MOW! 



John Stetch 

C ç§tetc/iing Gut 
Terra Nova Reeds' 

Being a pianist in a jazz trio is a 
ot like being a guitarist in a rock 
[rand. You’re following in the foot- 
teps of thousands of others that 
tave played your instrument and 
Tiost probably will find it very diffi- 
cult to reach out and explore new 
nusical ground. One major differ- 
ence between rock guitarists and 
azz pianists is that, as the old Kids 
n The Hall joke goes, guitarists al- 
ways date pretty girls, whereas pi- 
anists date the pretty girls’ best 
riends. All ranting aside, Stetch’s 
hew album is a more subdued, 
pomber album than his last 
arpathian Blues. Stetching Out 
sn’t as experimental or daring as 
jiome of Stetch’s previous work 
fvhich probably reflects his revived 
merest in classical music. While this 
hew work by Stetch is both inter- 
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The Daily has CD singles and ; 
compilations for lucky readers! '• 
THE McGILL DAILY Shatner B07> 

(Limited quantity. First come, first served.) i j 



Various Artists 

What's Up Matador 

(Matador Records OLE 163) 

This new double CD (priced as a 
single) compilation from the vener- 
able New York based, semi-indie la- 
bel Matador Records features one disc 
of previously released greatest hits 
style, titled Favorite Tracks, and one 
disc of rare Unreleased Tracks. Fea- 
turing an excellent roster of bands 
ranging from the hardcore of Unsane 
to the exotica of the Pizzicato 5 to the 
poppier sounds of Teenage Fanclub 
and Bettie Serveert, disc one is re- 
markably consistent and listenable. 
I enjoyed virtually all the tracks, 
even ones from acts that 1 am not 
normally enamored with. In particu- 
lar, the offerings from Pavement, 
Superchunk, Yo La Tengo, Spoon, 
Cat Power, Liz Phair and Chavez are 
my favorites. Even though I already 
own a number of Matador releases, 
and am rather familiar with the la- 
bel, this is a great compilation of 
what Matador has to offer. 

In addition, the second disc of- 
fers something new for die-hard 
fans who already own much of the 
material on the first disc. Although 
not nearly as consistent as the first 
CD, these tracks are interesting for 
fans who own all of the official re- 
lease by a particular band, but not 
really of much value to the casual 
listener. Many of these songs, not 
even used as B-sides, are below the 
usual quality of these artists, but 
some, like Chavez’s “Theme From 
‘For Russ’", Yo La Tengo 's “Don't Say 
a Word (Demo Version)”, and the 
Pizzicato Five’s “Happy Birthday" 
are interesting insights into the 
bands’ creative processes or experi- 
ments that wouldn’t fly on a regu- 
lar release. Worth owning for both 
dedicated fans and those new to 
indie-rock, both discs of What’s Up 
Matador accomplish what they set 
out to with the diversity and quality 
that has come to be expected from 
Matador. 

-Ben Hardy 



VT Gill Daily 




esting and at times 
dissonant, it does not 
compare to his ear- 
lier work in terms of 
rhythmic dynamism 
or tonal range. “For 
All W Know” is prob- 
ably the best cut on 
the album, as it is 
most reminiscent of 
Stetch’s earlier work. 

Stetch plays with the 
relationship between 
drums and piano 
with the two instru- 
ments exchanging 
musical ‘licks’ in an 
unconventional dissonant manner. 
Although I don’t like this album as 
much as some of Stetch’s previous 
work, Stetch still manages to shine 
in his piano work on the album. In 
his defense, mixing jazz and classi- 
cal is a very difficult thing to do ef- 
fectively. Classical music doesn't 
’swing’, whereas jazz, by definition, 



does. Stetch tries conceitedly to ac 
commodate the two. As for dating 
the pretty girl’s best friend, you're 
going to have to ask Stetch in per 
son whether that’s true or not. 

John Stetch plays at the Upstair: 
Bar on Friday night at 10:00 pm 
Tickets available at the door. 

■Gil Shochat 



Luna 

Pup Tent 
(Elcktra / Warner) 



Pizzicato Five 

Happy End of the World 
(Matador /Capitol) 



Like an ex-child actor who has 
made an unsuccessful switch to 
grown-up roles, Luna leader Dean 
Wireham remains haunted by past 
glories. Rykodisc recently reissued 
the entire Galaxie 500 oeuvre and 
the effect is revealing: in compari- 
son. Luna’s more textured, more 
polished, more sophisticated sound 
holds no candle to his former 
band’s ragged lullaby simplicity. 

To brand Luna as “unsuccessful" 
is perhaps unfair; through four al- 
bums the band has recorded some 
genuinely affecting music (“Side- 
show by the Seashore," “California 
All The Way,” “Bonnie & Clyde”). 
But Luna’s understated, whispery 
style of guitar rock has always 
walked the tightrope between sub- 
version and convention, and the 
new album, Pup Tent, falls into the 
latter category. 

Picking up from the instrumen- 
tal eclecticism of 1995’s Penthouse, 
Pup Tent adds sprinkles of trumpet, 
mandolin, accordion and “bits and 
bobs," along with vibes, cello and 
marimba, to the four major food 
groups (voice, guitar, bass, drums). 
And Wireham’s lyrical style - a half- 
sincere, tangential playfulness - re- 
mains inspired, accompanied intui- 
tively by guitarist Sean Eden’s as- 
sured if casual riffs. But the songs - 
and the album - fail to make an im- 
pression beyond a hazy recollec- 
tion. 

Granted, this is Luna’s modus 
operandi: lulling you into uncon- 
sciousness and then, when you are 
sufficiently subdued, dispatching 
you with an unshakeable hook. 
Luna have succeeded in the past — 
but they don’t on Pup Tent. And, 1 
admit, the thought nags: Galaxie 
500 did so much more with so much 
less. 

— Kevin Siu 

Luna plays the Cabaret on 

Monday, September 15. 



I resolve to avoid the following 
terms in describing Pizzicato Five: 
kitsch, retro-futurism, space age 
bachelor pad, Audrey Hepburn, 
Bacharach. In fact, it’s not even nec- 
essary. Although telling remnants 
remain of Pizzicato Five’s widely re- 
ported affinity for ‘60s 
American pop culture 
and all things pop, the 
Japanese duo's latest al- 
bum (and its first Ameri- 
can release with all-new 
material), Happy End of 
the World, is a current af- 
fair. 

Fulfilling the prom- 
ise of earlier albums to 
use technology for 
good instead of evil, 

Happy End of the World 
places electronica or 
techno or whatever in 
a pop context without the result 
sounding tacky — or at least un- 
intentionally tacky. The press re- 
lease claims that the album will dis- 
pel any notions of Pizzicato Five as 
“mere cultural recyclers." Actually, 
unless approached with the intent 
to amuse, the CD will likely repel 
some genre isolationists. What the 
album does dispel is the notion that 
“innovation” and “lots of catchy" are 
mutually exclusive. 

This is an album to swoon to. 
When bossa nova meets breakbeat, 
when hi-fi meets Motown, when the 
drum ‘n’ bass geek takes the cheer- 
leader out to see some European 
cinema... this is the fusion we’ve al- 
ways wanted but were afraid to re- 
quest. 

This is thoroughly modern, 
Millie. 

—Kevin Siu 

Pizzicato Five plays the 

Cabaret on Tuesday, September 

16 . 
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daily 

classifieds 

■Ads may be placed through the Daily 
1 Business Office, Room B-07, University 
ICentre, 9h00-14h00. Deadline is 14h00, 
Itwo working days prior to publication. 
IMcGill Students & Staff (with valid ID): 
I S4.65 per day, 3 or more consecutive 
Idays, S4.10 per day. General Public: 
I $5.90 per day, or S4.95 per day for 3 or 
Imore consecutive days. Extra charges 
I may apply, prices include applicable GST 
lor PST. Full payment should accompany 
lyour advertising order and may be made 
lin cash or by personal cheque (for 
I amounts over $20 only). For more infor- 
Imation, please visit our office or call 398- 
16790. WE CANNOT TAKE CLASSIFIED 
IADS OVER THE PHONE. PLEASE CHECK 
lYOUR AD CAREFULLY WHEN IT APPEARS 
IlN THE PAPER. The Daily assumes no 
■ financial responsibility for errors, or dam- 
lages due to errors. Ad will rc-appear free 
I of charge upon request if information is 
[incorrect due to our error. The Daily 
I reserves the right not to print any classf 
I tied ad. 



Moving/Storage. Closed van or truck. 
Local & long distance. Ott-Tor-Van-NY-Fla-7 
days, 24 hours, low rates. Steve 735-8148. 



Mother’s Helper Wanted: caring, patient, 
fun, with some relevant experience. Student in 
educ., speech or OT pref. Flexible schedule- 
pref. Mon. to Thurs. 7pm to 9pm. Will super- 
vise children doing homework, playing sports, 
etc. Call 484-7940 or 484-2141. 



Subjects Needed: Women studying at 
McGill for next 2 years to participate in 
Research study on "Persistent Human 
Papilloma Virus." Virus is linked with devel- 
opment of cervical cancer in some women. 
Financial incentive offered. For info, call: 
Gail Kelsall, Research Nurse, 398-2915/ 
6926 e-mail: gailk@onco!ogy.lan.mcgill.ca. 



Excellent opportunity In inbound telemar- 
keting office. No cold calling. Incoming calls 
only. 2 positions available for day shift, 10 
a.m. to 4 p.m., experience preferred. Base 
salary plus commission. Near Metro. Call 
Michael 738-5500. 



Study on English Quebecers' attitudes about 
life in Quebec 2 years after the referendum. 
Supervised by Dr. R. Koestner. Involves com- 
pleting scales for 45 min. Participants receive 
$10. Must be born in Quebec, English first lan- 
guage. Contact 3988219. 



WORDPROCESSING/TYPING 



Success To All Students 

WordPerfect Term papers, resumes, 
applications, transcription of tapes. Editing 
of grammar. 28 years experience. 
S1.50/D.S.P. 7 Days/week. Campus/Peel/ 
Sherbrooke. Paulette 288-9638 



Word-processing, term-papers, thesos 

reports, etc. WordPerfect 5.1. Laser printer. 
Fast, prefessional service. Close to McGill. 
Brigitte 282-0301. 



Computer centre downtown offers rental 


LESSONS/COURSES 


time on PC, Apple, internet, acanner, colour j 
printer. Courses on HP pentium/Microsoft. j 

Atwater Library 935-7344. 1 


Come and practice your French with fran- 
cophones. Bilingual Club Half and Half. Tel 



fast, accurate and reliable. Laser quality 
printer. 30 years’ experience. Decarie 
Square area. Eileen 733-1 186. 



Georgio Tailor 

Specialist in repairs of all kinds-men & 
women-professional work guaranteed. 
Student discount 20V30% off. Example reg- 
ular pant hem $4. 1118 St Catherine West 
#406. 879-5649. 

FOR SALE 



Travels ■ Teach English: 5 day/40 hr. 
(Sep. 24-28) TESOL certification course in 
Montreal. No degree/exp. necessary. 100's 
of jobs avail. Now! Free info pac toll free 1- 
888-270-2941. 



Art Courses 

Pottery, sculpture, painting, drawing, 
live model, free studio time. 460 St. 
Catherine W. #502 Metro McGill 879-9694, 

Music Academy offering courses in guitar, 
bass, piano, drums, flute, vocals, sax, compo- 
sition writing etc. Tel 363-6771 McGill stu- 
dents receive 10% discount. 



Furniture sale. Futon frame & mattress 
$80; futon mattress $40; desk $20; stetho- 
scope (Cardio2) $80; blinds, lamps, curtains 
& more. Call Mary 7338839 (eve) 



Tickets Available 

Canadiens/Concerts. Choice seats for all 
hockey games at Molson Center $20 and 
over. Also: David Bowie and U2. Info 765 
0298 or 949-1661. Ask for Joe or James. 
Credit cards accepted. 



Ladies' Gold-plated Soiko watch lost on 
Monday Aug. 25/97 along Pine, student 
Ghetto. Engraved on back, sentimental value. 
Please call 499-9665 Reward $50. 



If you’re good in pottery and would like to 
have a studio with all materials included in 
exchange for a few hours of your time, call 
934-5903. 



Adventurous Youth 
for Overseas Projects 



Youth Chaiunge Intehnatiomai is 



* w ..... £ K— ■ M*. " ' 

looking for a challenge, an opportunity 
to grow, and a chance to contribute to 
their community. 



Experience of a Lifetime! 



If you are interested in volunteer ser- 
vice, learning new skills and working 
hard, then YCI has a program for you: 
work for 3 months next summer on 
community projects in Guyana or 
Costa Rica. Service arid adventure! 



Build New Job Skills 



You could be involved in rebuilding a 
school, delivering health education in 
a remote village, or building trails in a 
National Park. 



Apply by October 3rd 



Ills'll J.'tl 



Call YCI for more Info: (416) 971-9646 



Would you like to 
know how to 
hang on to your money? 

Learn how to stretch your 
dollar through smart budgeting 
and helpful hints on saving money. 

Free Budget Seminars will be held in the Powell Student 
Services Building at 3637 Peel in room 204 on the following dates; 

Thursday, Sept. II, 12:00-1:00 p.m. Wednesday, Sept. 17, 11:30-12:30 a.m. 
Monday, Sept. 15, 1:30-2:30 p.m. Friday Sept. 19. 1:00-2:00 p.m. 



We are currently seeking high level, on fire, seasoned 

tele-sales reps, 

cappers and sales managers. 

• Paid training 

• base pay and daily bonuses + commission 
Better than best atmosphere • Superbly designed offices 

• Employee rec room • Hard work— loads of fun 

• Day, afternoon and night shifts available 

• 38 Côte-des-nelges 

Phone now for an interview 

737-0090 ext. 222 



Avez- vous lu le 



mmm 



cette semaine? 



FUTON DE MONT-ROYAL 



FACTORY OUTLET 

NOUVOPENTOPUBUC 

IliïiÜI 



F 

AND BASE 



STUDENT SPECIAL! 

6" FUTON & BASE 

SINGLE Reg.SMO DOUBLE Reg. «MO 

$129 $149 



WHILK QUANTITIES LAST 



ALL FUTON & 
DUVET COVERS 

pfc 50% OFF! 

3852 Wellington, Verdun 7ES-15G6 



Really want to stand out in 
your next interview? 



Learn Microsoft- Office 97. After all, 90 percent 
of Fortune 500 companies run Office’- making 
it the first choice of trendsetters everywhere. 

Office 97. 

It’s the experience they’re looking for. 

Visit your campus computer store today and 
take advantage of special student pricing! 









McGill Computer Store 

Burnside Hall Room 112, Tel : 398-5025 Fax : 398-5185 
Email : mcs@cc.mcgill.ca Web ; http://www.mcgill.ca/mcs 



Win a real standout — a Compaq, computer! 

Check out the contest rules and entry form at: 

http://www.mlcrosoft.com/educatlon/hed/students/ 

Or mail in your request for rules and entry form to: 

Student Innovators in Higher Education Contest 
One Microsoft Way 
Redmond, WA 98052 



Don't break the law. (ftj) Software theft Is a crime! 



'Computer Intelligence, 1996 * 

C 1997 Microsoft Corporation. All fights reserved. Microsoft, the Microsoft 
logo, and ‘Where do >ou wanf to go today?' are registered trademarks of 
Microsoft Corporation. 

Contest ends December 1. 1997. Void in states where prohibited try law. 



Microsoft 

Where do you want to go today? 




11 



Sept. 11-17, 1997 The McGill Daily 































\fS* 












■ 

wMI 



nside Record/ 111 1 1 



I 






.;• ", '.V- .-.! 



- ; / : £ 



LeBus/Montpellier 



immm 

MS 






'■ : ) ; 



Gage satellite reco 



. • v..- : ••/ ■.:••••: • 

■ 



mm 



WèMÊMïMi 



Info Line 844-4888 



Prix d'entrée 



N 



•43 






itiWOSaV^'"' 



C It e c II b math 

Chess/ ft;. t avj 

5 e b . B i 

Prog./ Mtl 



Break electro/ 

E n d 





